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I1.

BooK I: A THEORY OF LITERATURE

BiBLICAL POETICS: A THEORY OF LANGUAGE AND LITERATURE

INTRODUCTION

A.

WHAT 1S LANGUAGE?
1. Defining Human Language
2. Origin of Human Language: A Good Gift from God
3. Original Purposes of Human Language: Expression, Communication, and Naming
4. A Powerful Tool
ARTISTRY, LITERARY LANGUAGE, AND IMAGINATIVE LITERATURE
1. Two Kinds of Language
2. Artistry and Literary Language
a. Artistry
b. Literary Language
Defining Literature
Imagination, Imagery, and the Imaginative Reality
Language + Artistry + Primary Appeal to the Imagination = Imaginative Literature
How Imaginative Literature Works: Conveying Meaning through Artistic Form
a. Content
b. Form
c. Content and Form Together
d. The Soul in the Body: Meaning through Artistic Form
WORLDVIEWS AND LITERATURE
1. Defining “Worldview”
2. Why Worldviews Matter in Literature
3. Literature, Worldviews, and the Correspondence Theory of Truth
4. The Author’s Purposes
5. The Author as Man and as Artist
THE OLDEST POET
1. The Origins of Literature and the Oldest Poet’s Book
2. God’s Worldview
3. God’s Purposes
AND WE ARE His CHILDREN
1. Our Worldview: Centered at the Gospel
2. Our Purposes as Christian Authors
a. The Primary Historical Purpose of Christian Authors: Celebrating the Gospel of Christ
b. “To Teach and to Delight”
3. Why Do We Read Literature?
INCLUDING ATHENS: WHY READ SECULAR LITERATURE?
1. The Difference between Jerusalem and Athens
2. Why Christians Still Study Athenian Literature: Three Arguments
a. Common Grace
b. Discernment and Strength
c. Vicarious Experience
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G. SumMING Up: THE END OF THE MATTER

APPEALING TO THE IMAGINATION: STORY, POEM, AND PLAY
A. STORIES

1. A Basic Definition
2. What Great Stories Offer Us: A Picture of Worldviews in Action
a. A True Story about Stories
b. Learning and Delight through Pictures of Worldviews in Action
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B. PoEems

A Basic Definition

The Common Poetic Distinction: Imagery

Poetry and Prose

Density and Compression: Language Fit for Kings

Four Categories of Poetry: Metrical and Non-Metrical, Narrative and Non-Narrative
What Great Poetry Offers Us: A Universe in a Nutshell

AMA

A Basic Definition

The Common Dramatic Distinction: Performance
Reading with Performance in Mind

What Great Plays Offer Us: An Immediate Experience
The Special Case of Movies

a. Movies as a Branch of Drama

b. Are Movies Literature?

D. MIXING IMAGERY, NARRATION, AND PERFORMANCE

III. STUDYING LITERATURE
A. LOOK TO LEARN AND LIKE
B. SKETCHING OUT A PROGRAM OF STUDY

1.

Our Major Activities and Goals

a. What Are They?

b. Read, Think, Write (and usually be Tested)

c. Three Goals and Three Angles

Our Basic Approach: Systematic Literary Analysis
a. Defining Literary Analysis

b. Pursuing Systematic Literary Analysis

c. Remembering that Literature is an Art

C. LITERATURE: READING AND THINKING, UNDERSTANDING AND EVALUATING

1.

3.

Virtues and Vices of Literary Analysis: First Principles
a. Our First Duty

b. What We Owe to Every Author

c. What We Don’t Owe to Every Author

d. What We Owe to Every Literary Work

e. What We Don’t Owe to Every Literary Work

f. The Reader’s Response: Making a Valid Interpretation (and What We Owe to Other Literary Analysts)

g. Why We “Owe” What We Owe to Authors and Literary Critics
How We Use Our Analysis Tools

a. The Literary Toolbox

b. Humility and Adaptability: The Ideal Use of the Literary Toolbox
c. Our Attitude Towards the Literary Toolbox

d. Our Attitude Towards Other Methods

The Ultimate Goal of Literary Analysis: Literary Sensitivity

D. WRITING ABOUT LITERATURE

IV. LITERARY ANALYSIS: THE BASics
A. FIRST PRINCIPLES AND BROADEST CATEGORIES

1.

2.

The Clock Analogy: Two Perspectives and Two Principles of Literary Analysis
a. Two Perspectives: Author and Audience

b. Two Principles: Meaning through Form and Form Follows Function

The Basic Analysis Categories

B. CHARACTERS: NARRATIVE POEMS, STORIES, AND PLAYS

1.
2.

Introducing Characters
The Character’s Nature (or Personality)
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a. Introducing the Character’s Nature

b. Traits and Abilities (Including Personal Appearance)

c. Thoughts and Feelings (Including Motivations and Goals)
d. Responses to Events or People (Attitudes, Not Actions)
e. Archetypes

f. Common Terms for Types of Character Personalities

g. Protagonists, Heroes, and Heroines

h. Antagonists and Villains

i. Personified and Symbolic Characters

The Character’s Position, Circumstances, and Conflicts

a. Character Positions in the Story: Some Common Terms
b. Relationships and Roles

c. Character Circumstances

d. Character Conflicts

The Character’s Beliefs

The Character’s Actions and Experiment in Living

a. Actions (Initiative or Responsive, Including Verbal Actions)
b. Experiments in Living and the Author’s Content: Meaning through Form
The Character’s Function

a. Introducing Character Function

b. Main Character

c. Protagonists, Heroes, and Heroines

d. Antagonists and Villains

e. Foils and Characters: Artistic Contrast

f. Symbolic and Allegorical Use of Characters
Characterization: The Author’s Presentation of Characters
a. Introducing Characterization

b. Direct Characterization

c. Indirect Characterization

d. Comparing Direct and Indirect Characterization

e. Habitual Character Behaviors

Plays: Characters in Performance

a. Introducing Characters in Performance

b. Business and Blocking

c. Physical Appearance and Behavior on Stage

d. Vocal and Verbal Expression

C. PLoT: NARRATIVE POEMS, STORIES, AND PLAYS

1.
2.

© N OOk W

Defining and Studying Plot and Plotline (or Storyline)
Progression (Dramatic) Plot

a. Introducing the Progression Plot
b. Exposition

c. Inciting Moment

d. Rising Action

e. Turning Point

f. Further Complication

g. Climax

h. Denouement

Pattern Plot

Proliferation Plot

Perspective Plot

Tragic Plot

Comic Plot

Tragicomic Plot
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9. Some Plot Devices

a. Conflict as a Plot Device
b. Plot Foils

c. Foreshadowing

d. Plot Frame

e. Suspense

E. SETTINGS

1.

Introducing Settings
Physical Settings

Temporal Settings

Cultural Settings

Symbolic Settings

Lyric Poetry and Implied Situations
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FRAMEWORKS

INTRODUCTION

1. Modes

2. Genres

3. Distinguishing and Mixing Mode and Genre

4. What Awareness of Mode and Genre Can Do for Us
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I1.

h. Variety in Unity
i. Symmetry (Parallelism)
j- Repetition
k. Recurrence (Rhythm)
3. Some Devices of Artistry
a. [rony
b. Situational Irony
c. Verbal Irony
d. Dramatic Irony
e. Poetic Justice
4. Meaning Through Form
a. Meaning through Form
b. Form Follows Function
c. Some Devices of Meaning through Form
5. Your Favorite Aspects of Artistry
K. CONTENT
1. Introducing Content
2. Topic and Theme
3. Reality, Morality, and Values
4. Finding Topic, Theme, and Worldviews in a Story, Play, or Narrative Poem
5. Finding Topic, Theme, and Worldviews in a Non-Narrative (Lyric) Poem
L. ANALYSIS CHARTS AND OUTLINES
1. Introducing Analysis Charts and Outlines
2. Analysis Charts and Outlines as Prewriting for Papers

Topics IN LITERARY THEORY, PRACTICE, STUDY, AND INTERPRETATION
A. CHARACTER STUDIES AND BIBLICAL TERMINOLOGY
B. WHAT CAN BE CALLED “GREAT LITERATURE’?
1. Defining “Great Literature”
2. What We Are and Aren’t Saying about the Excellence of Great Literature
3. Giving Weight: Whose Opinion Matters Most in Evaluating Literature?
C. TRANSLATIONS: DIFFERENT APPROACHES

Book II: A HISTORY OF LITERATURE

WORLDVIEWS AND LITERATURE

THE IDEA OF A WORLDVIEW

THE INFLUENCE OF THE WORLDVIEW THAT WE LEAVE BEHIND
WORLDVIEW AS A SET OF PRESUPPOSITIONS: SEVEN QUESTIONS
THE WORLDVIEW AS A STORY: REALITY, MORALITY, AND VALUES
. A CAUTION ABOUT IMAGINATIVE PORTRAYALS OF WORLDVIEWS

THE ANCIENT WORLD: CREATION—475 A.D.
INTRODUCTION
a. Belief in the Supernatural Realm: The Theocratic Age
b. Ethnocentricity in the Ancient World
c. Beliefs about Gender in the Ancient World
d. Small Literary Circles
e. Common Topics and Forms in the Ancient World
f. The Oral Tradition
A. LITERATURE OF ANCIENT EGYPT
INTRODUCTION
1. The Egyptian Worldview as a Set of Presuppositions
2. The Egyptian Worldview as a Story
a. Egyptian Beliefs about Reality
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b. Egyptian Beliefs about Morality

c. Egyptian Beliefs about Values
3. Favorite Topics and Forms of Egyptian Literature
THE BIBLE
1. The Biblical Worldview as a Set of Presuppositions
2. The Biblical Worldview as a Story

a. Biblical Beliefs about Reality

b. Biblical Beliefs about Morality

c. Biblical Beliefs about Values
3. Favorite Topics and Forms in the Bible
4. Cultural Settings, Practices, and Values

a. The Bible and Ethnocentricity

b. The Biblical Attitude towards Women

. AKKADIAN AND MESOPOTAMIAN LITERATURE

1. The Akkadian Worldview as a Set of Presuppositions
2. The Akkadian Worldview as a Story

a. Beliefs about Reality

b. Beliefs about Morality

c. Beliefs about Values
3. Favorite Topics and Forms of Akkadian Literature

. ANCIENT INDIAN LITERATURE

1. The Indian Worldview as a Set of Presuppositions
2. The Indian Worldview as a Story
a. Hindu Beliefs about Reality, Morality, and Values
b. Buddhist Beliefs about Reality, Morality, and Values
3. Favorite Topics and Forms of Ancient Indian Literature
ANCIENT CHINESE LITERATURE
1. Ancient Chinese Worldviews
a. Early Polytheistic Religion and Ancestor Worship
b. Confucianism
c. Daoism
2. Favorite Topics and Form of Ancient Chinese Literature
ANCIENT AMERICAN LITERATURE
1. The Ancient American Worldview as a Set of Presuppositions
2. The Ancient American Worldview as a Story
a. Beliefs about Reality
b. Beliefs about Morality
c. Beliefs about Values
3. Favorite Topics and Forms of Ancient American Literature

. ANCIENT GREEK LITERATURE

1. The Greek Worldview as a Set of Presuppositions
2. The Greek Worldview as a Story
a. Beliefs about Reality
b. Beliefs about Morality
c. Beliefs about Values
3. History of Greek Literature
a. Foundations of Greek Literature: Poetry and Oral Tradition
b. Transition from “Homeric” to “Classical” Greek Literature
c. The Origins of Greek Drama
d. From Old Comedy to New Comedy
4. Cultural Settings, Practices, and Values
a. The Sea
b. City-States and Councils
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c. Hospitality and Supplication

d. Sacrifices and Omens

e. Courage and Warfare

f. Honor

g. Romantic Love

h. Philosophies that Affected Ancient Greek Literature

H. ANCIENT ROMAN LITERATURE

III. THE MIDDLE AGES
A. THE MEDIEVAL WORLDVIEW IN MEDIEVAL LITERATURE

1.

4.

A Blend of the Christian and the Classical: Building a Worldview out of a Ship’s Library

a. The Loss of Athens

b. The Rise of Christianity

c. Books, Authority, and the Medieval Model

The Medieval Worldview as a Set of Presuppositions
The Medieval Worldview as a Story

a. Beliefs about Reality

b. Beliefs about Morality

c. Beliefs about Values

Literature and the Spirit of the Middle Ages

B. A BRIEF HISTORY OF MEDIEVAL LITERATURE

1.
2.

AN

The Arthurian Story

The Medieval Epics: Romances and Songs of Deeds
a. The Medieval Romance

b. The Song of Deeds

English Alliteration and Beowulf

Alliterative Revival

Folk Literature Genres in the Middle Ages

Drama in the Middle Ages: 900-1400

a. History Repeats Itself: Greek and Medieval Religious Drama
b. Religious Drama in the Medieval Town

c. Pageants

C. Literature-Shaping Beliefs of the Middle Ages

1.
2.

The Great Hierarchy in the Medieval Mind
Perceptions of the Supernatural: Those Above Us
a. Supernatural Beings in the Great Hierarchy
b. Angels

c. Planets

d. Daemons, the Principle of the Third Thing (Triad), and the Principle of Plenitude
e. Fairies

f. Lady Natura

g. Dame Fortune

Perceptions of Man: His Nature and Place

a. Man’s Relationship to a Transcendent God
b. Rational, Animal, and Vegetable Souls

c. The Body/Soul Division

d. Four Humors, Four Complexions

e. Women

Perceptions of the Earth

a. Jerusalem

b. Hell

c. Purgatory

d. Paradise

e. Eden
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10.

11.

Perceptions of the Heavens: The Ptolemaic Model
Perceptions of Medieval Catholicism

a. Justification

b. Mediation and Mary

¢. Mediation and the Saints

d. Asceticism

Perceptions of Marriage and Love

a. Marriage

b. Cuckoldry

c. Courtly Love

Perceptions of History

Perceptions of Other People

a. Jews

b. Muslims

Perceptions of Education and the Bible

a. Scholasticism and the Artes Liberales (Liberal Arts) in the Middle Ages
b. Deuterocanonical or “Apocryphal” Books
Perceptions of Monarchs and Men: The Feudal System
a. The Feudal System

b. The Divine Right of Kings

c. Council and the Rights of Vassals

d. What Makes a Knight

e. Fostering

f. Companions and Sword-Brothers

g. Rules of the Medieval Battlefield

h. Trial by Combat

IV. THE RENAISSANCE: 1340-1640
INTRODUCTION
a. The Recovery of Athens
b. Athena’s Daughters: Romans 1 Humanism and Psalm 8 Humanism
c. The Protestant Reformation
d. The Discovery of the New World
A. THE RENAISSANCE WORLDVIEW IN RENAISSANCE LITERATURE

1.
2.

3.

The Renaissance Worldview as a Set of Presuppositions

The Renaissance Worldview as a Story

a. The Worldview of Christendom from 1400 to 1600: A Massive Shift

b. Beliefs about Reality

c. The Portrayal of Morality in Imaginative Literature of the Renaissance
d. The Portrayal of Values in Imaginative Literature of the Renaissance
Literary Artistry and the Spirit of the Renaissance

B. A BRIEF HISTORY OF RENAISSANCE LITERATURE

L.

The Aristocratic Age

a. The Renaissance as the Dawn of the Aristocratic Age in Literature
b. Literacy and the Literati during the Renaissance

c. Patronage and the Aristocratic Age

d. Publishing and Censorship in the Aristocratic Age
Europe’s Italian Inheritance

a. Boccaccio and Chaucer

b. Petrarch, Wyatt, and the Sonnet

c. Italian Romance Epics and their Influence

d. Blank Verse (Versi Sciolti)

e. Italian Staging
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Early Renaissance in England: The “Golden” Style
Theater in the Renaissance

a. Secular and Sacred Drama in the Renaissance

b. The Development of Renaissance Drama

c. University Wits and Other Elizabethan Authors
Dramatic Genres in Renaissance England

a. Comedy

b. English History Play

c. Tragedy

d. Romance Play

e. Masque

f. Commedia dell’ arte

Spain’s Renaissance: c. 1492-1681

a. Siglo de Oro: Spain’s Golden Age of Drama Begins
b. Shakespeare’s Spanish Contemporary: Lope de Vega
c. Zenith of the Golden Age: Pedro Calderon de la Barca (Calderon)

V. THE NEOCLASSICAL ERA: 1640-1777
INTRODUCTION
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b. Portrayal of Morality in Neoclassical Imaginative Literature

c. Portrayal of Values in Neoclassical Imaginative Literature

Literary Artistry and the Spirit of Neoclassicism

a. Two Stages of Neoclassicism: The Age of Reason and The Enlightenment
b. Age of Reason

c. Enlightenment

B. A BRIEF HISTORY OF NEOCLASSICAL LITERATURE

1.

o

9.

English Poets in the Age of Reason: Metaphysical, Cavalier, and Christian
a. Ten Poets

b. Their Circumstances: Ten Men in Interesting Times

c. Their Worldviews: Religious and Political Convictions

d. Their Genres and Forms

e. Metaphysical Poets: Donne and Marvell

f. Cavalier Poets: Jonson, Herrick, Lovelace, Carew, and Suckling

g. Herbert, Crashaw, and Vaughan

The Development of Neoclassicism: Forms and Principles

a. Revival of Greek and Roman Forms

b. Neoclassicism and the Purity of Forms

c. Lodovico Castelvetro and Nicolas Boileau-Despréaux

d. The Classical and Modern Debate

Birth of French Neoclassicism: Richelieu and the Académie Francaise
a. A New Star Ascends: Golden Age of French Drama
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b. Influences on French Neoclassicism: Commedia dell/ Arte, New Theaters, and Women on the Boards 202

c. The Académie Francaise

English Drama in the Neoclassical Era

a. From Renaissance to Restoration

b. Something Old and Something New

c. Some Things Borrowed

d. Actresses in England!

e. New Theaters in England

f. Not Quite Blue: Differences between French and English Drama in the Late Seventeenth Century
g. “We Object!™ Puritans and the English Stage in the Neoclassical Era
“The” Englishman of Restoration Literature

Novels up to the Enlightenment

Enlightenment Literature: 1715-1777

a. Introduction

b. Drama in the Eighteenth Century

c. Poetry in the Eighteenth Century

d. Birth of the Modern Novel

e. Epistolary Novels

f. Newspapers and Magazines

g. Dictionaries

h. The Democratic Age

Literature in America During the Neoclassical Era

a. America: A New Literature

b. Age of Reason and America’s First Poetess: Anne Bradstreet

c. Enlightenment and Phillis Wheatley

Literature in the East During the Neoclassical Era: Development of the Hokku Poem

C. LITERATURE-SHAPING BELIEFS OF THE NEOCLASSICAL ERA

1.
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The Poets’ Lost Universe
Deism
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b. The Watch 212
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d. Nothing New Under the Sun 212

e. The Endurance of the Clockwork Theory 213

f. Deism’s Presuppositions 213

VI. ROMANTICISM: C. 1777-1850 213
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VII. REALISM: C. 1850-1890
INTRODUCTION

A. THE WORLDVIEW THAT SHAPED THE ERA OF REALISM: NATURALISM AND ITS COROLLARIES

INTRODUCTION
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Naturalism

a. The Evolution of Naturalism

b. Naturalism as a Set of Presuppositions
Utilitarianism

Nihilism

Atheistic Existentialism

Literary Artistry and the Spirit of Realism

BrieEr HISTORY OF THE ERA OF REALISM

The Social Novel in the Era of Realism

English Literature in the Victorian Era: 1837-1901

a. Introducing the Victorian Era of Literature

b. Uneasiness of Spirit and Challenges to Faith in Victorian England
c. Topics of the Age

d. Genres and Modes of the Age

e. The Democratic Age and Victorian Audiences

f. Satires of Victorian Society

g. Summing Up: Overall Weaknesses and Strengths of Victorian Literature
Realism in America

American Regionalism

Naturalism as a Literary Movement
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